KoHuenuus. - BpemeTo, npes3 koeTo e oTkpuTa TonnoueHTpanarta Kato NoTeHLManHo MSCTO 3a pasButme
Ha LUEeHTBbP 3a U3KYyCTBa, MHOXECTBOTO NPOBeAEHN CbOUTUSA, AMCKYCUN, TbpCEHETO 1 GopbaTa 3a HEMHOTO
peanu3npaHe " npnaoaBaTt UCTUHCKa LUEHHOCT U OyX. Tasun NUCTOpKMA OaBa Ha4YanoTo Ha HOBMUA XXMUBOT Ha
crpapgata. Kato vHaycTpuanHa crpaja, CTpoeHa Mo BPEMETO Ha couuanvama, Hal-xapaktepHute W
efleMeHTH, ca CTOMaHOGeToOHOBaTa KOHCTPYKLUUS, CrnobsieMust i xapaktep U opToroHanHa Bususl. Hue
onpefensiMe cbllecTByBallata TonsoueHTpana 3a AyXbT W CbpUETO Ha crpagaTta, M 3aToBa M
no3nLMOHMpaMe BbB BbTPELLHOCTTa HAa HOBUSI LLEHTHP 3a U3KYCTBa.

C'pr,eTO N OyxXvpT BUMHaArm ca 3alinTeHn OT TAJOTO. 3a obBMBKa cb3gaBaMe HOBO TS0, KOETO Lie
npenange HoB XMBOT U WeEe HanpaBu crpagarta pasrno3HaBaema. l/I36paxme MeTaq)opaTa 3a 3aBecCa Aa
Obaoe HoBaTa OOBMBKA, KaTO CUMBOJT Ha CLIEHUYHUTE M3KyCTBa M Ha OTKpuMBaHETO Ha €4HO HOBO
npencraBrneHune.

anISHaK'bT Ha XMBOT B €0HO TAJIO € KOorato, Heroeoto cbpue nyrncupa. ToBa ca mecTtata B crpagarta,
KbAETO LWe Ce Cb3adaBa N CbhpexXunBdAaBa U3KYCTBO. MmeHHO Tam, C TpenTeHeTo Ha HauwlaTta .3aBeca’,
oTbensssame nyrncnpawunTe To4KM — rongmMata 3arna, KaMmepHarta 3arna, oTKputaTta CcueHa...

Cutyaumsi. - OCHOBHMAT Noaxod KbM Mapuena e oT torosanaf, OTKbM Mnapka, oT KbAeTo e uaeat no-
ronsiMata vacT OT noceTutenute. ToBa ca peanHuTe MELEXO4HW aneun, KOUTO CBbp3BaT crpajaTta C
HaMupaluMTe ce HabnM3o TPaHCMOPTHM CIUPKU M NAPKUHIU. MaBawmTe OT LieHTbpa Ha rpaja v apyrute
rmaBHuM OyneBapaM, cbwo uWe u3bepaT da HaBresHaT MO NELWEXO4HWUTE aren B napka, OTKbM
[apHU30HHO cTpenbuwe W Taka fa nogoxogsdaT KbM crpagarta. [naBHMAT nMelexogeH Bxod Ha
» 1ONIoueHTpanara” e OT KrousTok, ohOpMEH C LUMPOKO NMOLagHO NpocTpaHcTBO. ChLiecTByBaALLMAT
aBTOMOOUNEH Noaxo OTKbM pekaTa 3anas3Ba cBouTe (PyHKUMM, 32 Oa Ce M3Mon3Ba 3a 3apexaaHe u
napkvpaHe. CneumanHo MsCTO 3a OTKpUTa cCLeHa cMme nNpeaBuaunyM no ceBepHata dacaga U B
HOBOMOMYYUNUsi ce aTpuym, a MecTa 3a nybnukata MMa M Ha O3ereHeHWUst MOKPMB Ha crpaga 2. Taka
nocTurame nnaBeH Npexon OT napka KbM crpagaTa.

Mokaszatenu—-yYTM 4998m2, 3l 998m2, P3I 1579m2, %3acTtposisaHe 19,9%, Kunt 0,3, O3eneHsiBaHe
42%

dyHkumoHanHa cxema. - B Crpaga 16 nosvuMoHupame BXOLHOTO NPOCTPAHCTBO C MpunexawuTte my
nomewleHusi. HenocpeacTBeHO cnej BXOAHOTO MPOCTPAHCTBO, Mpe3  KOHTpPoONupaH A[ocTbn ca
pa3nonoxeHn Asata nogxoda KbM ronsiMata 3ana B Crpaga 1a v cTpaHU4eH Kopuaop, KOMTO BOAM KbM
KamepHata u u3noxbeHaTa 3ana, pasnonoxeHu B Crpaga 2. CnyxebHuTe nomelleHus ca u3usano
CUTyupaHu B crpaga 2 v B noa3eMHo HMBO. KadeTo e BkONaHo B TepeHa, OT BCUYKM CTpaHW, OCBEH BXoAa
OT tor, eJHaKBO OTAaNneyeHo OT rnaBHaTa u OT KaMmepHaTta 3ana.

KoHCTpykuus u matepuanu. - KOHCTpyKUUsiTa Ha HOBOMPOEKTMpaHUTe YacTu Ha crpagaTta e meTanHa. B
ocTaHanuTe YyacTu ce M3non3Ba U3LSNOo CbLieCcTByBalLLlaTa CTOMaHOb6EeTOHOBA KOHCTPYKUMSA. MOKPUBHOTO
MoKpUTUE € C NoAMEHEHa Tonnonsonaums u xmapousonaums. 3a ga sanasvm BUaMMa KOHCTPYKLUMATA Ha
MecTa, ce MNpeaBwxaa BbTPELWHO TonnousonvpaHe. [ekopaTtuBHUTE CRAbHLUE3alMTHU efieMeHTU no
dacaparta ca MeTanHu 1 JbpBEHW.

BrogkeT.— 3anasBaHeTo M3USANO Ha CblecTByBallaTa KOHCTPYKLMSA M eKCMoaTUpaHeTo M B MHTepuopa
B CYpOB BMWA, HamansiBa 3Ha4YMTENHO CTOMHOCTTa Ha OOBbpLNUTENHUTE paboTun. PasgensHeTo Ha ABa
obema KakTo Ha crpagaTa, Taka M Ha napuena, NPOMEHSLLNTE Ce MHOroyHKLUMOHANHN NPOCTPaHCTBa,
no3BonisiBaT NnoetanHo U3nbiiHeHWe Ha npoekTta. [TbpBK eTan- goarie 1 ronsima 3ana ¢ BXOAHO OTKPUTO
npocTpaHcTBO, BTopn eTan - kamepHa 1 usnoxobeHa 3ana ¢ kade u BepTukanHa nnaHnposka. CTOMHOCT
etan 1 —2100000nB n ctonHocT etan 2 - 800000nB..



Concept. — “Toplocentralata” is discovered as a potential place for arts with variety events,
discussions and deep research which form the real value and spirit of the place. The building has
already its own history which gave the start of a new life. As an industrial building from the time of
socialism, the most characteristic elements of itself are the concrete construction, the specific joints
and the orthogonal vision. Based on this research, we define the old part of the building as the spirit
and the heart of it and we locate it in the core of the new art center.

The heart and the spirit are always in the inside protected from the body. For a covering we create a
new body which will give a new life of the building and will make it distinguished. We chose the
metaphor for a theatrical curtains for the new body as a symbol of the performance arts and the new
opening.

A sign for life of a body is when its heart beats. The pulsing places of the building are the spots
where art is creating and experiencing. There the curtains tremble and that is how we mark the dots
of pulsing in the main hall, the chamber hall, the open stage and etc...

Situation. - The main approach to the area is from southwest, from where will come most of the
visitors. There are the real pedestrian alleys which connect the building with the closest stations and
parking zones. The people coming from the center of the city and the other main boulevards will
choose to enter also from the park. The main pedestrian entrance is from southwest, formed as a
wide open space. The street situated next to the riverside is used for car entrance for the service
functions of the building directed to the service entrance. The special place for an open stage is
located on the northern side of the area in a formed atrium with audience placed alse on the roof of
Building 2. That kind of places around the area connect smoothly “Toplocentralata” with the park.

Parcel area 4998w built area 989,6m?, Total build-up area 1449m? %obuilt area 19,8%, K-0,3,
Landscape area 42%

Functional scheme — In Building 1b we place the entrance space with its adjacent spaces. Just after
the main foyer through a control access are situated the two entrances of the main hall. A side
corridor leads to the chamber hall and the exhibition space, situated in Building 2. The service rooms
are located in Building 2 and in basement level. The café is partly underground in the west part of
the area, equally distant from the main and the chamber halls.

Conctruction and materials — The construction of the new parts of the building is metal. The rest of
the building uses entirely the old concrete construction. The roof is with new isolation. The walls are
partly isolated from inside where we keep the old building exposed. The decorating solar facade
elements are metal and wood.

Budget — The preservation of the old construction of the building and exploatating it in the interior
decreases significantly the value of the interior project. The new art center and its parcel is devided
in two parts and this allows the construction to be made in two stages. First stage — entrance space,
main hall and entrance open space, cost 2100000lv. Second stage — chamber hall, exhibition hall,
café and north open space — cost 800000Iv.






